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" The Crown of Wild Olive" lies in the full statement
it contains of the fallacy of profit as the motive of
industry. The stubborn and eloquent defence of War
and Militarism which he appends to this volume serves
to show how, in shifting his centre of gravity, he had
kept fast hold of some of the most debatable among
his earlier judgments.

Mr. Ruskin's political economy, as we shall see,
left the barrier between theory and practice peculiarly
thin. The "Political Economy of Art" was full of
"practical" suggestions, and the two broader treatises
which followed possessed many fragments of con-
structive thought, while "The Crown of Wild Olive1'
contains an early draft of those practical reforms in
education and in agriculture1 which were the objects
of Mr. Ruskin's own experiments a few years later*
The full pressure of his desire to do " something prac-
tical," and especially to get into close communion with
intelligent working men, is seen in the series of letters
addressed to a working cork-cutter in Sujiderland, first
published in the early months of 1867 in the Manchester
Examiner and the Leeds Mercury, and collected shortly
afterwards in the volume entitled " Time and Tide by
Weare and Tyne/' Mr. Collingwood speaks2 of this
book as " the central work of the life of John Ruskin,"
containing, as it does, his ripest and most important
thoughts in their most widely serviceable form. In
simpler language, to be " understanded of the people/'
he sets forth the substantial criticism of " Munera Pul-
veris," but attaches to it, as a natural outgrowth, a full,
free account of a right social system, as he conceives

1 See Lecture iv. on "The Future of England"
3 Life and Work, ii, 74.
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